
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



April, 1908.] 



MODERN LANGUAGE NOTES. 



Ill 



Fra Lippo Lippi, Andrea del Sarto, Mr. Sludge, 
much dramatic vividness as Browning gives it in 
and some others of his poems. In such poems 
Browning, while not distracting attention from 
the central character, brings the monolog in dra- 
matic effect near to the dialog, Furthermore, he 
made the monolog and the soliloquy the main 
instruments, or instrument, for his searching 
analysis of character, situation, and moral prob- 
lems. The genius which he thus displayed, while 
it did not effect the miracle of absolute invention, 
none the less gives him an unquestionable place 
in that long line of innovators to whom we owe 
the development of our various literary forms. 



Bobert Huntington Fletcher.. 



Iowa College. 



THE EAKLY ECLOGUES OF BOCCACCIO 

AND THEIE RELATION TO THOSE 

OF PETRARCH. 

Boccaccio's account of the history of pastoral 
poetry 1 implies, it would seem, that Lis own 
eclogues followed those of his revered master 
Petrarch. Theocritus, he observes, who " hid no 
meaning under the bark" of his pastoral names 
and scenes, and Virgil, who sometimes put mean- 
ing under the bark, were succeeded by a line of 
igno biles. After them came Petrarch, who used 
pastoral allegory systematically. Finally, Boc- 
caccio speaks of his own eclogues, stating that in 
them he adopts the partially allegorical method of 
Virgil. As he puts himself last in the series, one 
would not suspect that he had led the way for 
Petrarch — yet such, I am convinced, is the case. 
I will not discuss the matter here in detail, but 
one bit of evidence seems of sufficient interest to 
justify the present note. 

In Eclogue I, a love-lorn shepherd is given the 
familiarly pastoral name of Damon. Boccaccio, 
pondering a suitable title for a second shepherd, 
to whom the first entrusts his flocks, recalls, it 
would seem, the story of Damon and Pythias, 

1 In his letter to Fra Martino da Signa ; see Corazzini's 
edition of the Lettere, pp. 267 & 



which he had read in Valerius Maximus. 8 This 
latter fact we learn from his comment on his 
eighth eclogue, when the two characters again 
appear and are called duo amieissimi homines, ut 
illifuerunt, de quibus Valerius ubi supra. Now 
Boccaccio names, his second shepherd in both 
instances Phytias, which, like our Pythias, is an 
incorrect form for Phintias (Qivrlas). Editors of 
Valerius Maximus before Halm have Phintias, 
though the best mss. give pinthias. As mss. of 
the fourteenth and fifteenth centuries have, among 
various errors, phitias and phytias, Boccaccio is 
probably not guilty of an innovation. It is sig- 
nificant that the same name with the same mistake 
appears in the second eclogue of Petrarch. Pe- 
trarch employs it with no special meaning, just as 
though it were a traditional pastoral name ; but 
it had never appeared before in the history of the 
pastoral. We see the reason why Boccaccio 
adopted it ; we infer that Petrarch took it from 
him. It is, of course, possible that Petrarch 
adopted the name independently for no particular 
reason and that Boccaccio followed him. But this 
is the less probable supposition. Further investi- 
gation may find corroborative evidence 8 to show 
that Boccaccio did not in his eclogues blindly 
follow Petrarch's lead, but that the relation 
between them was one of friendly interchange and 
mutual inspiration. 

E. K. Rand. 
Harvard University. 



PAMPINEA AND ABROTONIA. 

The purposes of this study are the exhibition of 
the evidence concerning those love affairs of Boc- 
caccio which preceded his love for Maria, and the 
establishment of the importance in the experience 
of Boccaccio of the latest of those love affairs. 

It is generally recognized that love affairs earlier 
than that with Maria, appear in literary disguise 
in the story of Idalagos in the fifth book of the 

! IV, 7, Ext. 1. 

3 See, for instance, Mr. E. H. Wilkins's article in the 
present number of Modern Language Notes, p, 115, n. 35. 
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Filocolo * and in the story of Caleone in the story 
of Fiammetta in the Ameto.' 

Idalagos states that he retired into a wood in 
order to engage in solitary study, that he found 
the wood frequented by ladies, and that he ob- 
served them with pleasure, though fearing and 
avoiding the darts of Cupid. He then continues : 

"disposto a fuggir quelli [dardi], prima alia 
cetera d'Orfeo, e poi ad essere arciere mi diedi : 
e prima colla paura del mio arco, del numero 
delle belle donne, le quali gia per lunga usanza 
tutte conoscea, una bianca colomba levai, e poi 
fra' giovani arbuscelli la segui' con le mie saette 
piu tempo, vago delle sue piume. Ne per non 
poterla avere punse perd mai di malinconia il 
cuore, che piu del suo valore che d'altro si dilet- 
tava, s dallo studio di co3tei seguire. Dal luogo 
medesimo levata mi tolse una nera meiia, la quale 
movendo col becco rosso modi piacevoli di cantare, 
oltremodo desiderar mi si fece, non perd in me 
voltandola le mie saette, e piu volte fu ch'io 
credetti quella ricogliere negli apparecchiati seni. 
E di questo intendimento un pappagallo mi tolse, 
dalle mani uscito ad una donna della piacevole 
schiera. A seguitar costui si dispose alquanto piu 
l'animo ch'alcuno degli altri uccelli, il quale an- 
dando le sue verdi piume ventilando fra le frondi 
del suo colore agli occhi mi si tolse, ne vidi 
come." 4 

He then states that he next started a pheasant 
which turned into a woman with whom he felt 
himself in love. It is generally recognized that 
this pheasant and woman represent Maria. Idal- 
agos then continues : — 

"Sentendo il cuore gia tutto degli amorosi 
veleni lungamente fuggiti contaminato, allora 
conoscendomi preso in quel laccio dal quale 
molto con discrezione m'era guardato . . ." 5 



1 G. Boccaccio, Filocok, vol. ii (= Boccaccio, Opere vol- 
gari, vol. vm), Firenze, 1829, pp. 238-250. The story of 
Idalagos was written after the infidelity of Maria, which 
occurred about 1338. 

2 Boccaccio, L'Ameto (in Opere volgari, vol. xv) , Firenze, 
1834, pp. 148-155 ; Opere minori, Milano, 1879, pp. 225- 
228. I quote from the latter edition. The story of Fiam- 
metta was written after the return to Florence, which 
occurred about 1340, and before Boccaccio heard of the 
death of King Robert, which occurred January 19, 1343. 

"Rather: "... si dilettava. Dallo studio di costei 
seguire, dal luogo medesimo levata, mi tolse ..." 

l Ed. eit., pp. 246-247. 

6 Ibid., p. 247. 



Caleone states that, as his journey to Naples 
was nearing completion, he had a vision in which 
there appeared to him a very beautiful young 
woman, and that the vision was dispelled by the 
turning of his horse. He then continues : — 

"mi vidi alia entrata de' luoghi cercati, ove io 
entrai, e l'eta pubescente di nuovo, sanza riducere 
la veduta donna, ne' miei pensieri, vi trassi. E 
come gli altri giovani le chiare bellezze delle donne 
di questa terra andavano riguardando, ed io, tra 
le quali una giovane Ninfa, chiamata Pampinea, 8 
fattomi del suo amore degno, in quello mi tenne 
non poco di tempo; ma a questa la vista d'un'al- 
tra, chiamata Abrotonia,' mi tolse, e femmi suo ; 
ella certo avanzava di bellezza Pampinea e di 
nobilta, e con atti piacevoli mi dava d'amarla 
cagione. Ma poi fattomi de' suoi abbracciamenti 
contento, quelli mi concesse non lunga stagione ; 
perocchtS io non so da che spirito mossa, verso di 
me turbata, del tutto a me negandosi, mi era 
materia di pessima vita. Io ricercai molte volte 
la grazia perduta, ne quella mai potei riavere ; 
per la qual cosa un di da greve doglia sospinto, 
ardito divenni oltre il dovere, ed in parte, ove lei 
sola trovai, cosi lo dissi : Nobile giovane, s'egli e 
possibile, che mai il tuo amore mi si renda, ora, i 
molti prieghi ragunati in uno, il dimando ; a cui 
ella rispose : Giovane, la tua bellezza di quello ti 
fece degno ; ma la tua iniquita di quello t 'ha in- 
degno rendu to ; e perd sanza speranza di riaverlo 
giammai vivi omai come ti piace ; e questo detto, 
come se di me dubitasse si parti frettolosa." 8 

He then states that his grief was great beyond 
parallel and beyond expression ; that he went to 
his room and there thought over his woe ; that 
his sleep that night was troubled by terrible 
dreams and by a vision in which Pampinea and 
Abrotonia appeared to him, insulting and mocking 

6 The name Pampinea is apparently constructed from the 
Latin adjective pampineiis. It may possibly have been 
suggested by the family name Bella Vigna. A. Albertazzi 
(Parveme e sembianze, Bologna, 1892, p. 163, n. ) inter- 
prets the name as meaning "fa rigogliosa." 

'The name Abrotonia is perhaps constructed from the 
name of the shrub southernwood {Artemisia abi-otanum), 
in Latin abrotanum, abrotonum, in Italian abrotane, abro- 
tano, abrolino, abruotina, abruotino. The shrub is native in 
southern Europe, and is cultivated for the sweet odor of 
its foliage. The name may have been designed as a com- 
panion name to Pampinea. E. Bossi (DaUa mente e dal 
cuore di Giovanni Boccaccio, Bologna, 1900, p. 150) thinks 
the name constructed from the Greek words i^pis, 'soft,' 
and tAkos, ' tone.' 

"Ed. eit., pp. 225-226. 
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him ; that he said to them, " O giovani scherni- 
trici de' danni dati, e di chi con sommo studio per 
addietro v'ha onorate, levatevi di qui, questa noja 
non si conviene a me per premio de' cantati versi 
in vostra laude e delle avute fatiche";' that 
Abrotonia replied, "Brieve ti fia la nostra noja, 
e tosto ti fia palese per cui piu altamente canterai 
che per noi, che qui venute semo a porti silenzio, 
se piu ne volessi cantare"; 9 that he replied, 
"cessino gli Iddii che questo sia, che io mai piu 
(se della signoria esco di voi, come io disio) 
diventi d'alcuna, o che piu per me Calliope dia 
forma a nuovi Versi " ;* that they then stated that 
another lady was to rule him more tyrannously 
than they had done, promised to show her to him, 
and then departed, their departure interrupting 
the vision ; that after an interval of wakefulness 
he fell asleep ; that Parapinea and Abrotonia 
reappeared to him, bringing with them a very- 
beautiful young woman whom he recognized as 
the lady of the first vision, which had occurred 
six years earlier ; and that the joy and wonder of 
the recognition dispelled the vision and his sleep. 
He states further that sixteen months later he saw 
Fiammetta and recognized her as the lady of the 
visions. He then continues : — 

"alle vostre bellezze il cuore, il quale avea 
proposto di sempre tenere serrato, apersi." w 

It is inherently probable that two of the three 
love affairs indicated in the story of Idalagos by 
the pursuits of the dove, the blackbird and the 
parrot, coincide with the two affairs reflected in 
the story of Caleone by the affairs with Pampinea 
and Abrotonia. 

V. Crescini, 11 Rossi" and A. Delia Torre xs 
maintain that the pursuit of the dove represents 
the affair with the original of Pampinea and the 
pursuit of the blackbird the affair with the ori- 
ginal of Abrotonia. Crescini suggests that the 
pursuit of the parrot, instead of representing an 
actual love aifair, may correspond to the second 
prophetic vision of Caleone. Rossi thinks that 

'Ibid., p. 226. M I6itt,p. 228. 

u Conlributo agli slvdi sul Boccaccio, Torino, 1887, pp. 
56-57. 

11 Op. tit., pp. 148-153. 

13 La giovinezza di Giovanni Boccaccio, CittS. di Castello, 
1905, pp. 137-138. 



the pursuit of the parrot represents an actual 
love affair between the affair with the original of 
Abrotonia and that with Maria, and that the 
heroine of this affair is the original of the Neifile 
of the frame-story of the Decameron. 

Crescini' s arguments are as follows. Idalagos 
pursues the dove "piu tempo": Caleone serves 
Pampinea " non poco di tempo." Idalagos says 
of the blackbird, "movendo col becco rosso modi 
piacevoli di cantare, oltremodo desiderar mi si 
fece" : Caleone says of Abrotonia, "con atti 
piacevoli mi dava d'amarla cagione." The par- 
rot's plumage is green : green dress is a frequent 
and favorite attribute of Maria. The inexplicable 
disappearance of the parrot suggests the vanish- 
ing of a vision. Crescini notes one consideration 
unfavorable to his theory : Idalagos' pursuit of 
the blackbird was unsuccessful, whereas Caleone' s 
pursuit of Abrotonia was successful. 

Rossi' 3 arguments are as follows. That the 
original of the dove was virtuous is indicated by 
the choice of a white dove as her allegorical rep- 
resentative, and by the words " il cuore, che piu 
del suo valore che d'altro si dilettava " : Pampinea 
was virtuous. Idalagos says of the blackbird : 
"movendo col becco rosso modi piacevoli di 
cantare, oltremodo desiderar mi si fece": the 
name A brotonia indicates excellence in singing." 
Neifile stands in the same relation to the Pam- 
pinea and the Filomena of the frame-story of the 
Decameron as the parrot to the dove and the 
blackbird, for the order of queenship in the Deca- 
meron represents the order of Boccaccio's love 
affairs with the originals of the several queens, 
and the Pampinea and Filomena of the Deca- 
meron represent the same originals as the dove 
and the blackbird, for they represent the same 
originals as the Pampinea and Abrotonia of the 
Ameto, who represent the same originals as the 
dove and the blackbird. The parrot disappears 
inexplicably : Rossi characterizes Neifile as " la 
evanescente fanciulla che volentieri s'allegra e 
canta nella stagion novella ed ama confondersi 
con le verdi piante e co'fiori." 16 

Della Torre's arguments are equivalent to the 
second argument of Crescini and the first of Rossi. 



14 See note 7. 

15 Op. tit, p. 153. 
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The coincidences of phraseology which consti- 
tute Crescini' s first and second arguments are so 
slight as to be insignificant. It is inherently 
probable that the pursuit of the parrot represents 
an affair as definite as those represented by the 
other pursuits. The prophetic visions of Caleone, 
as Crescini points out, 1 * are literary devices de- 
signed to establish the motif of the predestination 
of Fiammetta to Caleone. The pursuit of the 
parrot, therefore, could correspond to the pro- 
phetic vision of Caleone only as being a literary 
device for foreshadowing the pursuit of the pheas- 
ant. The fact that the pursuit of the parrot 
stands in no perceptibly peculiar relation to the 
pursuit of the pheasant is sufficient proof that it 
was not intended as a literary device for fore- 
shadowing that pursuit. The greenness of the 
parrot's plumage does not imply that the original 
of the parrot was Maria. The pheasant, which 
does represent Maria, is not green. 1 " Green is a 
natural attribute of the parrot, as white of the 
dove and black of the blackbird. The manner of 
disappearance of the parrot is not peculiarly sug- 
gestive of the manner of disappearance of a vision. 
The visions of Caleone are dispelled by definite 
causes, definitely stated. 

The second premise of Rossi's first argument 
has no other basis than the fact that Caleone' s 
pursuit of Pampinea is apparently unsuccessful. 
Virtue is not so distinctive a characteristic as to 
imply the identity of two persons of whom it is 
predicated. Rossi's derivation of the name Abro- 
tonia is not established. Excellence in singing 
was too common in the trecento to imply the iden- 
tity of two persons to whom it is attributed. The 
nymphs of the Ameto and the ladies of the frame- 
story of the Decameron all sing acceptably. 
Maria's excellence in singing is celebrated in the 
JRime. w The latter part of the story of Caleone 

u Op. cii., p. 108, n. L Two passages which Crescini 
does not cite give additional support to his theory. 
Caleone says, in his soliloquy at the time of his falling in 
love with Fiammetta, "qnesta 6 quella . . . che per donna 
mi fu promessa ne' sonni" (Ed. tit, p. 228). Fiam- 
metta says, in her final reply to Caleone, "cosi, come 
ne' sonni ti fu gia detto, sard sempre tua" (ibid., p. 229). 

"Idalagos speaks of "la vaghezza delle varie plume" 
of the pheasant (ed. cit, p. 247). The native European 
pheasant is not green. 

a Cf. Boccaccio, .Rime (in Opere volgari, vol. xvi), 
Flrenze, 1834, sonnets xvii, xxxii, xu, and un. 



indicates that the hostility to love consequent 
upon the rejection by the original of Abrotonia 
terminated only with the beginning of the court- 
ship of Maria. This indication is reenforced to 
the point of conclusiveness by other passages in 
the writings of Boccaccio which will be quoted 
below. It follows that no love affair intervened 
between that with the original of Abrotonia and 
that with Maria. It will be shown below that 
the order of queenship in the frame-story of the 
Decameron does not reflect a chronological se- 
quence of love affairs. It will be shown below 
that the Filomena of the Decameron does not 
represent the same original as the Abrotonia of 
the Ameto. The characterizations evanescente and 
ama confondersi are gratuitous. 

The identification of the original of the black- 
bird with the original of Abrotonia is directly 
opposed by the consideration noted by Crescini as 
unfavorable to his theory, and by the consider- 
ation that Idalagos leaves the pursuit of the 
blackbird in order to undertake the pursuit of 
the parrot, whereas Abrotonia withdraws her 
favor from Caleone. 

The real correspondence of the two stories is, I 
believe, as follows : the pursuit of the dove repre- 
sents an early Platonic affair not represented in 
the story of Caleone ; the pursuit of the blackbird 
represents the affair with the original of Pam- 
pinea ; and the pursuit of the parrot represents 
the affair with the original of Abrotonia. 

Of the dove, Idalagos says, "Ne per non 
poterla avere punse pero mai di malinconia il 
cuore, che piu del suo valore che d'altro si dilet- 
tava"; of the blackbird, "oltremodo desiderar 
mi si fece " ; of the parrot, "A seguitar costui si 
dispose alquanto piu l'animo ch'alcuno degli altri 
uccelli." The affairs with the originals of the 
blackbird and the parrot are thus differentiated, 
as being passionate in character, from that with 
the original of the dove. Caleone says of Pam- 
pinea, "fattomi del suo amore degno, in quello 
mi tenne non poco di tempo," — words at least as 
applicable to a passionate as to a Platonic affair. 
The pursuit of the blackbird is unsuccessful : the 
pursuit of Pampinea is apparently unsuccessful. 
Idalagos leaves the pursuit of the blackbird in 
order to undertake the pursuit of the parrot : 
Caleone desists from the courtship of Pampinea 
in order to undertake the courtship of Abrotonia. 
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The parrot disappears inexplicably : the inex- 
plioability of the rejection by Abrotonia is indi- 
cated by the words "perocche io non so da che 
spirito mossa, verso di me turbata, del tutto a me 
negandosi, mi era materia di pessima vita," by 
the fruitless attempts of Caleone to regain her 
favor, and by the oracular character of her final 
answer. No pursuit intervenes between the pur- 
suit of the parrot and the pursuit of the pheasant : 
no love affair intervenes between the affair with 
Abrotonia and the affair with Mammetta. 

The love affairs earlier than that with Maria 
are reflected in certain other passages in the 
writings of Boccaccio. 

A series of such passages appears in the first 
and second parts of the Filostrato, u in the account 
of Troilo's falling in love with Griseida during a 
service in the temple of Pallas and in the account 
of his immediately subsequent experience. The 
following passages occur in the account of the 
innamoramenio : — 

I, xz, 4. "Or qui or quivi si giva ponendo, 

Ed ora questa ed or quel la a lodare 
Incominciava, e tali riprendendo, 
Siccome quegli a cui non ne piacea 
Una piu ch'altra, e sciolto si godea. 

xxi. Anzi talora in tal maniera andando, 

Veggendo alcun che fiso rimirava 
Alcuna donna seco sospirando, 
A'suoi compagni ridendo il mostrava, 
Dicendo : quel dolente ha dato bando 
Alia sua liberta, si gli gravava, 
Ed a colei l'ha messa tra le mani, 
Yedete ben s'e' suo pensier son vani. 

xxii. Che 6 a porre in donna alcuno amore ? 

Che come al vento si volge la foglia, 
Cos! in un dl ben mille volte il core 
Di lor si volge, nS curan di doglia 
Che per lor senta alcun loro amadore, 
NS sa alcuna quel ch'ella si voglia. 
O felice colui che del piacere 
Lor non e preso, e sassene astenere ! 

xxiii. Io provai gia per la mia gran follia 

Qual fosse questo maledetto fuoco. 
E s' io dicessi che amor cortesia 
Non mi facesse, ed allegrezzae giuoco 

"Boccaccio, 11 Filostrato (=Opere volgari, vol. Xiil), 
Firenze, 1831, The Filostrato was written before the suc- 
cess of the courtship of Maria (cf. Crescini, op. tit., pp. 
186-208, and Krit. JoJiresbericht il. d. Fortsehr. d. Bom. 
PML, ra (for 1891-1894), 384-388). 



Non mi donasse, certo i' mentiria, 
Ma tutto il bene insieme accolto, poco 
Fu o niente, rispetto a' martirj, 
Volendo amare, ed a' triati sospiri." 

xxiv, 5. " E benchS di veder mi giovi altrui, 
Io pur mi guardo dal corso ritroso, 
E rido volentier degl' impacciati, 
Non so s' io dico amanti o smemorati " ; 

xxv, 4. " Troil va ora mordendo i difetti, 

E' solleciti amor dell' altre geuti"; 

xxvi, 1. " Cos! adunque andandosi gabbando 
Or d'uno or d'altro Troilo . . . "; 

xxix, 1. "... colui, ch' era si saggio 

Poco davanti in riprendere altrui " ; 

5. " N8 rammentava ancora dell' oltraggio 
Detto davanti de' servi di lui." 

The following passages occur in the account of 
Troilo's experience after the innamoramento : — 

I, xxxi, 4. "Tenendo bene il suo disio nascoso, 

Per quel che poco avanti avea parlato 
Non fosse in lui rivolto 1'oltraggioso 
Parlar d'altrui, se forse conosciuto 
Fosse 1' ardor nel quale era caduto " ; 

xxxii, 5. " Per me 1 celar l'amorosa ferita 

Di quei ch' amavan gran pezza gabbossi" ; 

xxxv, 1. "Immaginando . . . 

3. ... che esser dovesse il suo disiro 
Molto lodato, se giammai saputo 
Da alcuno fosse, e quinci il suo martiro 
Men biasimato, essendo conosciuto"; 

xxxviii, 1. " E in verso amore tal fiata dicea 

Con pietoso parlar : signore, omai 
L'anima 5 tua che mia esser solea"; 

1, 3. " Fra se dicendo : Troilo, or se' giunto, 
Che ti solevi degli altri gabbare, 
Nessun ne fu mai quanto tu consunto 
Per mal saperti dall' amor guardare ; 
Or se' nel laccio preso, il qual biasmavi 
Tanto negli altri, e da te non guardavi. 

IL Che si dira di te fra gli altri amanti 

Se questo tuo amor fosse saputo? 
Di te si gabberanno tutti quanti, 
Fra lor dicendo : or ecco il provveduto 
Ch' e' sospir nostri e gli amorosi pianti 
Morder soleva, gist ora e venuto 
Dove noi siamo ; amor ne sia lodato, 
Ch' a tal partito l'ha ora recato ' ' ; 

liv, 5. "Che se il mio mal, del qual nessun s'S 
accorto 
Ancora, se si scuopre, fia ripiena 
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La vita inia di mille ingiurie al giorno, 
E pid ch' altro sard detto musorno"; 

II, viii, 3. " . . . e pregoti per Dio . . . 

5. Ch' altrui tu non discopri tal disio, 

Che noia men potria seguire assai." 

In the Proemio of the Mlostrato, Boccaccio 
states that Troilo in his grief for the absence of 
his lady and in his desire to win that lady repre- 
sents Boccaccio himself. 80 

The invective against women which appears in 
I, xxii, as an element of the mocking of the lov- 
ers, is paralleled in the recognized sources of the 
Filostrato — the Roman de Troie and the Eistoria 
troiana — by an invective inserted in the story of 
Troylus and Briseida at the time of their sepa- 
ration.' 1 There is, however, no tangible verbal 
parallelism between the invective in the Mlostrato 
and the invectives in the sources. Troilo' s state- 
ment of experience in early loves, his determina- 
tion not to be taken in the wiles of love, his 
mocking of lovers, his self scorn on falling in 
love with Griseida, and his fear of retaliatory 
mocking are not paralleled in the Roman de Troie 
or in the Historia troiana. " 

Troilo* s bitter experience in early love, as stated 
in I, xxiii, corresponds to Caleone's experience 
with Abrotonia ; and Troilo' s determination not 
to be taken in the wiles of love, which appears in 
I, xxiv, xxxviii, and 1, corresponds to the 
similar determinations of Idalagos and of Caleone. 

Troilo' s habit of mocking lovers is mentioned 
in I, xxi, xxii, xxiv, xxv, xxvi, xxix, 1-2, 5-6, 
xxxi, xxxii, 1, and li, and his fear of retaliatory 
mocking in I, xxxi, xxxv, li, liv, and II, viii. 

80 The statement, ' ' 1' altre cose, che oltre a queste vi sono 
assai, niuna, siccome gia dissi, a me non appartiene, n6 
per me vi si pone, ma perche la storia nel nobile inna- 
morato giovane lo richiede" (ed. cit., p. 9) applies only 
to the narration of the period of happiness of Troilo. This 
is made evident by the content of the passage referred to 
by the phrase "siccome gia dissi," and by that of the 
immediately subsequent passage beginning "da ease po- 
trete comprendere qnanti e quali siano i miei disii." 

a A. Joly, Benoit de Sainte-More et le Roman de Troie, 
Paris, 1870, p. 89 (vv. 13412-13430) ; Guido delle Co- 
lonne. Hysteria troiana, Strassburg, 1489, sig. i 2 r. col. 
2— v. col. 1. 

n I am indebted for the material of this paragraph to 
Dr. Karl Young, who has investigated the relations of the 
FUosirato to the Soman de Troie and the Hutoria troiana. 



This reiteration indicates that the idea of such 
mocking was deeply impressed in Boccaccio's 
mind : such depth of impression indicates that 
the source of the idea was in Boccaccio's actual 
experience. The expression of the fear of re- 
taliation in particular bears the marks of psy- 
chological verisimilitude. 

Ernest H. Wilkins. 
Harvard University. 



THE PRONUNCIATION OF MODERN 
GERMAN i + r + DENTAL. 

Bahlsen {The Teaching of Modern Languages, 
Boston, 1905, p. 55) speaks of the too open pro- 
nunciation of English-speaking pupils when deal- 
ing with the German i and « sound (ieh bin die 
Mutter) . Vietor (Kleine Phonetik des Deutsehen, 
EngUsehen und Franzosischen, 3. Ausg., 1897, p. 
43, § 73) locates the German I and t as follows : 



(*) 
(5) 



(«) 



The I is closed, that is, the tongue is high and 
tense ; the I is opener, the tongue less high and 
less tense, and drawn back a trifle along the 

i a line. 

i occurs in open syllables (like Uben, written 

lieben) ; 
t occurs in syllables closed by an r (like mir) ; 
l occurs in syllables closed by an h Qikeihnen), 
the h here being usually a mere ortho- 
graphic symbol, without historical bear- 
ing on the question ; 
I occurs only in closed syllables (mit, bin, ist, 

April). 
Our English grammars of the German language, 
as well as many works on phonetics, both English 
and German, state that this 1 is pronounced like i 
in the English word pin, or German bin. Jes- 
persen {Lehrbuch der Phonetik, 1904, p. 142, 
§ 148) says English i in bit, in, mid, fish, &c., 
is perhaps a trifle lowered in comparison to- the 
German I. Also Hempl (see below), p. 135, 



